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PART A: Vocabulary

Directions: Choose the word or phrase (1), (2), (3), or (4) that best completes each sentence.
Then mark the answer on your answer sheet.

1- eye contact with your audience while giving your presentation.
1) Take 2) Insure 3) Direct 4) Make

2-  If e hold true, future global population growth will be heavily concentrated in
Latin America, Africa, and South Asia.
1) projections 2) inclinations 3) interventions 4) realizations

3-  Warning: Anyone caught stealing from these premises will be ---------- .
1) exonerated 2) intensified 3) prosecuted 4) legitimized

4- The manager’s inflammatory comments are just ---------- an already difficult situation.
He should think before he opens his mouth next time.
1) challenging 2) exacerbating 3) dispelling 4) affirming

5-  The internet seems to have almost ---------- every mode of communication ever invented!
1) captivated 2) superseded 3) allocated 4) commenced

6- The woman is known as an ---------- woman because she gives away millions of dollars
every year to various charities.
1) economical 2) aesthetic 3) unforeseen 4) altruistic

7-  Jen takes medicine at the first sight of a/an ---------- headache; Lin, by contrast, resists
taking medicine even when she’s really sick.
1) incipient 2) skeptical 3) ambiguous 4) credible

PART B: Cloze Test

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best fits
each space. Then mark the correct choice on your answer sheet.

Teachers play various roles in a typical classroom, but surely one of the most
important (8) ---------- classroom manager. Effective teaching and learning cannot take
place in (9) ---------- . If students are disorderly and disrespectful, and no apparent rules
and procedures guide behavior, chaos becomes the norm. In these situations, both
teachers and students (10) ---------- . Teachers struggle to teach, and students most
likely learn much less than they should.

8- 1) being 2) of those are 3) is that of 4) ever to be is
9- 1) aclassroom is poorly managed 2) a managed classroom poorly

3) a poorly managed classroom 4) managing poorly a classroom
10- 1) suffer 2) they are suffered

3) to suffer 4) suffering
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PART C: Reading Comprehension

Directions: Read the following three passages and answer the questions by choosing the best
choice (1), (2), (3), or (4). Then mark the correct choice on your answer sheet.

PASSAGE 1:

Like other Middle Eastern music, the music of Iran is modal in nature. Initially (before
the Qajar Dynasty) each of the major modes had an associated formula for melodic
invention (mayeh). The mayeh included rules for cadences, a hierarchy of tones, and
acceptable melodic patterns. Using the mayeh as a guideline, the musician was
expected to improvise within a single mode for the duration of the performance, much
as is done with Indian raga.

Gradually, this method became cumbersome for the musicians and for the
listeners. As a result, during the Qajar Dynasty, the old modes and mayehs were
restructured and the dastgah system was developed. The modes were replaced by the
twelve dastgahs. Each dastagah has an associated eight note scale, and each tone in
the scale has a special significance, with one note being designated the analogue of the
tonic in Western diatonic music. The dastgah also has its own repertory of melodies,
each of which is called a gusheh. A gusheh is actually a melodic type which usually
spans only four or five tones, and serves as a model for improvisation.

Generally, the gushehs are played in an order which fills the lower, middle, and
upper portions of the dastgah scale. Aside from that, the order and mode of each
gusheh may not have a logical relationship to that of the dastgah itself. The different
gushehs are bound together by melodic fragments known as foruds, which inevitably
resolve to the finalis of the dastgah. Within each dastgah are also encoded the rules for
achieving that resolution. The initial gusheh in a dastgah is called the daramad, and it
lends its name to the dastgah.

11-  Which of the following can be inferred from the passage?
1) Middle Eastern music is modal in nature.
2) The Qajar Dynasty had a deep influence on Indian raga.
3) The dastgah system was widely used before the Qajar Dynasty.
4) Long after the Qajar Dynasty, each of the major modes had an associated formula
for melodic invention.
12- According to the passage, the mayeh included all of the following EXCEPT ---------- .

1) rules for cadences 2) a hierarchy of tones
3) irregular intervals 4) acceptable melodic patterns
13- The word “cumbersome” in paragraph 2 is similar in meaning to ---------- .
1) illegible 2) insecure 3) irresponsible 4) inconvenient

14- Which of the following is a melodic type which usually spans only four or five tones,
and serves as a model for improvisation?
1) The finalis 2) A gusheh 3) A mayeh 4) A forud

15- Where does the following sentence best fit into the passage?
Thus, the dastgah-e-Shur is that dastgah which has the modal melody Shur as its daramad.
1) End of paragraph1 2) End of paragraph 2

3) End of paragraph 3 4) Beginning of paragraph 2
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PASSAGE 2:

Music was a bit late to the Romantic Period party. Historians argue over the start and
end dates of the Romantic Period. Some date it as the 19th century, while others place
it in the late 18th century. This is true for Romantic literature. Works like William
Blake’s Songs of Innocence (1789) and Samuel Coleridge’s Kubla Khan (1797) are
considered examples of early Romantic poetry. The Romantic Era hit its stride in the
middle 1800s, encompassing all the arts and popular thought of the time.

The Romantic emphasis on individual self-expression grew out of the political
ideas of individualism born during the Age of Enlightenment. However, the Romantics
rejected that age’s emphasis on logic and rationality. These ideas were as constraining
as the rules regarding Classical music forms. They also rebelled against the hallmarks
of the Industrial Revolution, such as mechanization, mass production, and urbanization,
which were seen as contrary to their vision of an idealized, natural state of being.

Much of Romantic Era art, including music, also reflected the tension and
nationalism of war and revolution that swept across Europe from the French
Revolution (1789) through the mid-century revolutions and on to the national
unifications in the 1870s. Examples of this include the sculpture Departure of the
Volunteers on the fagade of Paris’s Arc de Triomphe, which alludes to soldiers both of
the French Revolution and the Napoleonic Wars; and Spanish painter Francisco
Goya’s paintings depicting Spanish resistance to Napoleon. These events, ideas, and
atmosphere directly contributed to the four primary artistic trends seen in Romantic
compositions.

Which of the following would be the best title for the passage?

1) The Romantic Period in the 18th century

2) Arrival of Music in the Romantic Period

3) The Romantic Period as a 19th Century Phenomenon

4) Origins and Context of the Romantic Period

The passage refers to which of the following as examples of early Romantic poetry?
1) Songs of Innocence and Frost at Midnight

2) Songs of Innocence and Kubla Khan

3) Frost at Midnight and Ode to Autumn

4) Kubla Khan and Ode to Autumn

The word “constraining” in paragraph 2 is similar in meaning to ---------- .

1) restricting 2) resolving 3) restoring 4) reinforcing
The passage refers to all of the following as hallmarks of the Industrial Revolution
which the Romantics rebelled against EXCEPT ---------- .

1) mass production 2) mechanization

3) urbanization 4) child labor

The paragraph following the passage will most probably discuss ----------

1) the sculpture Departure of the Volunteers on the fagade of Paris’s Arc de Triomphe
2) Francisco Goya’s paintings depicting Spanish resistance to Napoleon

3) the four primary artistic trends seen in Romantic compositions

4) the French Revolution and the Napoleonic Wars
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PASSAGE 3:

Austrian composer Joseph Haydn was one of the most important figures in the development
of the Classical style in music during the 18th century. He helped establish the forms and
styles for the string quartet and the symphony.

Haydn’s father was a wheelwright, his mother, before her marriage, a cook for the lords
of the village. Haydn early revealed unusual musical gifts, and a cousin who was a school
principal and a choirmaster in the nearby city of Hainburg offered to take him into his home
and train him. Haydn, not yet six years old, left home, never to return to the parental cottage
except for rare, brief visits.

The young Haydn sang in the church choir, learned to play various instruments, and
obtained a good basic knowledge of music. His life changed decisively when he was eight
years old, when the musical director of St. Stephen’s Cathedral in Vienna invited him to
serve as chorister at the Austrian capital’s most important church. Thus, in 1740 Haydn
moved to Vienna. He stayed at the choir school for nine years, acquiring an enormous
practical knowledge of music by constant performances but receiving little instruction in
music theory. When his voice changed, he was expelled from both the cathedral choir and
the choir school.

With no money and few possessions, Haydn at 17 was left to his own devices. He
eventually was introduced to the music-loving Austrian nobleman Karl Joseph von
Furnberg, in whose home he played chamber music and for whose instrumentalists he wrote
his first string quartets. Through the recommendation of Furnberg, Haydn was engaged in
1758 as musical director and chamber composer for the Bohemian count Ferdinand
Maximilian von Morzin and was put in charge of an orchestra of about 16 musicians.

Which of the following statements is true about Haydn?

1) He was brought up in a rich family.

2) He showed unusual musical gifts at a young age.

3) He did not have a good relationship with his family.

4) His life changed decisively when he was only six years old.

The underlined “him” in paragraph 2 refers to ---------- .

1) Haydn 2) Haydn’s cousin

3) a choirmaster 4) a school principal

All of the following are true about Haydn’s stay at the choir school EXCEPT that he

e e

1) acquired an enormous practical knowledge

2) received little instruction in music theory

3) remained there for 9 years

4) arrived there when he was 17

The passage provides sufficient information to answer which of the following questions?
I. Why was Haydn expelled from both the cathedral choir and the choir school?

I1. When did Haydn move to Vienna?

IT1. How was Haydn introduced to Karl Joseph von Furnberg?

1) I and III 2)land 11

3) Il and III 4) Only 11
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Where does the following sentence best fit into the passage?

For this ensemble he wrote his first symphony as well as numerous divertimenti for
wind

band or for wind instruments and strings.

1) End of paragraph 1 2) End of paragraph 2
3) End of paragraph 3 4) End of paragraph 4
H(Sghow 9 ) (sl jlw

Sl 25 a1 o2 5l g (b S50 50 (P L GE 3w Coni 3)g0 plas -
S2s5 g0 - Sonped - SHp ped - ST ped- Sy ped - Sy egs ()
SHRped - S5 093 - ST 90— Sy p9d - Sy pg - Sy pgs (V
SzgS p90 - Sopes p9° - Sy ped - SgS ped— Sz pgd - Sy pge (¥

S5 P90 S295 p9d - S el p93 - S5 pgd - S p90 - Sy pod (¥
¢ Caw! Lb}l.») pl..\S J° d)u\fuj‘)@ “ .b,.u.c ‘«J..\.C» 9 ((45‘5).;» -Yv

<l 5 bamw (F B4 g 050 (¥ 9 9 o8 (¥ s 96 ()
flawl € (o jlw 0 Cal g o (g0 ailaino alold Coud D jg0 plas’  -TA

S )d @a3jles (F S el (F S ey (¥ Capd @233k ()
Sl lowoms (133410 5o Glaods 4z b ¥ Aok «Se5W> Hgiow 0 -4

oo (F o (¥ J (¥ B ()
Tl Jgloco doomw gy dmiloS” ) o] ddbado plos o -V

LyeoreS 5 (F oS (¥ ohwsste (¥ ot ()
fewl pj Gbjlw 5l Syplas’ & @laio dowo o e T

o35 1555 gme i (¥ e (525 oS ()

ol (F Oglys (¥
fiS o0 Jos 4igSy sl 335 gy 10 45 plgunSan o b o sl (A g DS Y'Y

DS o Ll ST jgie €Y 615 0 (Y S e 1yl gyl jeie € aLJLS jo ()

A5 o0 12 a5k € 818 o (F A8 o 1yl jesle € a s o (Y
€39 o0 ot (929 pomw o poa Signy 1 b il i (y93gmaSls (2 IS (glp21 b —FY

g b (g5, €500 > (¥ ol b3 59, «» ()

el Ly @V ailal Las Sy L« (F el Ly VL € (Y
09 o0 00l Yl K95 powiST Lo i Glio lS' b (gl plas' b -Y'F

P90 9 sl sl (F pgm 5 po (gt (F p9s Oy (¥ Jsl o5 ()
F39 g0 huopd (oS 20 121 G idld )0 a5 (gl L« yye0 Cawly ouijlyi digla  -Y0

Dilgi oo yginn Koo a Ly jo (Y A5 o 1zl jgie € 618 0 ()

D3lgi oo oo €& alJLs (o (F DS o 2l jeie € Joy (o0 5 0 (Y

Sz (b gm0yl pow (g jgy  —VF

plez b B adS L Jol> s iy ) «Jou W (V plez b Bads'L sl b g, «Jor ()

Pl b B oSl Jal> bas ity 5 €900 (F 0 p)laz b3 B oSl Jab> bas iy 05 €y 2 (F



o f ‘s.wm)l.f gp}TMQLﬂ ) féwﬁjmo

A axivo @@@ 937F @@@ (e aS) Fowgo slo oo

€39id o0 Iopd (g3 € > o oo Sigoyl b o((yy90 Gl AT S iRy -Y'Y

Jol> YL aslasl s G L «Y» &5 gl >l ()

(o 5 p)lez b3 (59, € 2o sl (Y

(o 25 L) Jolo bas ey (59, € &5 12! (F

S oo 12 JIL S8 pa S ) s slacs les (F
€l (o S 51 03 L 1) pols s 35 asliten ¢l oIS JUiil o9 —Y'A

ol oSl (F 255 gL (¥ ool Sogls (F S LS ()
Sl 8,95T plus” Jolro couliaidbgl JUG! & yquods 45 55 8,95T polowo -T4

r ()
Cor Anglais ﬁ o5
5 3Y (F
g o8 (¥
Clarinet in Eb ?E il ols (F
Soprano Saxophone ﬁE
e
SRR 2 ol !l BB bl aos lawg (G polawo (0,8 L) suliodls (LG (Jgomo jobay ¥
ile (A
Moderato #a (
QUam === | oS (¥

& Lo Lo (Y

. _‘ ] -
= 11— o o 1 B
gt .

o

Sl S5 (3T S'98 2 )05 i b gibwadS (yal dy Hol8 (i S 61y 5 g jlw plas —F)

Hg,S (F ogekly (F Ll (¥ O Sl ()
flamwl Wglao andly b jlw plus’ polaws g oubiaibgh Co (y alold  —FY
] w1 53 (g3lw 09,5 pluS @y bgr o o (susky - FY

az. p9s g pes o O

cuivre p93 Closs (¥

[y, lgal (F

/4



4 axio @e@ 937F @@@ Y+ o5) (wgo s o

Sl 3590 pIAS couls dsibgs (JUELI O yguods 45 95 0,95T pOlo  —FF

0 H93ke 9 ()
Clarinet in A %ﬁﬂE T
0 s o5l 9o (V
Tenor Saxophone %E can jgie Y (F
H
HomsinF iyt o——
0y,
i 324wl oo 000010 (I jlw dod byl (b (polbo b 5 i sl -FO
098l (O
A]legrettow osdshls (¥
poco vibrato
) Jedgg (¥
@" F - ST S (F
Y]
P ) iz 5.7 oo
ol € 2% o Kl (Sod 03)lgo plas o —FF
tlro G - duge 4y - 1S (F Sk - 255 - > O
Sl - Slole - L (F SBloz - 5yl aziy — 5905 (¥
€318 (g i Sl 8 9 03 il Bliol 31 S plas b el oy —FV
o (¥ &=y (¥ gyt (V Cags ()
flawl 0049 Jaoro Loliiwd ypidiy (0 (S5 plas 5les —FA
o (f LaSds (Y 95l (Y Sl e ()
f0 15 o0 )1 B (o lbaiws 4z 50 o Yy B I FOly g Juw yei»  -F4
S-S (¥ SoS el - SeScunl, ()
SsS el - SeSe (F S oS - Sl (¥
ool oo a2 J) €019)90 € 9 09590 SR (g (£l b+
omye (¥ oyl s (¥ S e Zagi (V aets ()
i)l aslio (2895 (39 (S0 3l 5l Suplas —B)
Aol )S - )= S e (¥ @liFold - a5 - (6 R0sd ()
iSolds - o)l ke - 52, (F 05,z - 25> = 59,8l mdeee (F

Sl ol gl a8  wgo 5o Glie p Jolo (Soplas -BY
9=V e B pem o0 (7 9= oo Yo e Bo o (om -0 ()

P Yoo oo (F o= YoJwo b Jor oo - 93 (F
Sl lpl mad (wgo 5o (£ li] Gl plaS Jolao (i o> -BY

S S abold wais o (Y Syro alold (L& o ()

S o abold wats o (Y S5 kol (Lo o (¥



o of w5 ggn}hl'gaaéﬁégu ) g S g0

Ve axivo @@@ 937F @@@ (e uS) Fowgo oo oo
Tl €Ly dodi j1 e 4 )0 SO« dodi 3 )lg0 plas o —OF

olie - sl Ll (F GSIs —olay - sl ()

WS = 2S5 - (5 paie (F Ao - bl - slas (¥
fogi g0 2! Gl (umge loT plas )0 o« owr -0

S 5ol (F Uae gl (Y Al (Y olal ()
Flanl 890 plAS (5 jw Y sas S 35 oidle  —OF

72995 - sy B (T oS Y- B(Y S 90- B oS - B0
Sl ploil BB ¢ puiio Aok 4y 3Ld (ygu0 arle plus & o aw Wl j1 g0 ,500 —QY

Ssgate (F S g (F oSz (7 450 ()
fojlwen 1y (S10g0 plus «olF ey g € gui» LIS CuS 7 —OA

Oles (F Slax (Y oo (Y Caags ()
(sl 8590 plaS 4 gy po €3 Y (g Juw = 28 90— 320 B> unlS oo e -04

Y oplen (F s osnbea (¥ Y oleaol (Y o Skl O
Tl Lasid aligS plaS j0 Kgd = () w =) Y = Jw» Kils P

ye (Y o, (Y olfaw s (Y al, ol ()
03,19 (6 iS00 55 LI (o a0 b oadhs 31 Syl calilans!jpmo iydy 50 51

sl (F Jise (¥ ola, (¥ Sabs ()
fidiand (pazo JIbo Cagn 511 (Kb 3)lg0 | Soplas —FY

g = bl - jla - ST (Y SR - (6 58e 8 - jla> - ST, ()

sl - Sl - A1y s (F St - 5 = Sy - ot
Sl oIS 615 oy 80 W8l b €Bm Joy (g0 )= 99 = Joy o= ¥ = o> g5 S

s (8 g (F Ol (¥ 255 ()
Tl P SUo 3 «olawy o a Jlow Hlai 318,90 plas’ —£F

axl, ol (F Syl (¥ e (¥ oWllge (1
Sl 8 yg0 pIaS olF y Lo ol yo uBLd doks 4y (5 yguaio JBLS dokd G —FO

SzgS i (F ey iy (¥ S 55 pas (Y ple ()
U2 g A o
(O3S s0 i o IaS &1 o pluS 33 Jlio Jol ooljmo 99 9

Allegretto d.ae

o = g (F s = oo O
90 - gl (F gl = 90 (7



o f ‘s.wm)l.f gp}TMQLﬂ ) féwﬁjmo

@@@ 937F @@

(Y8 05) Sawgo s o

T o jd ) Jlo pguas y0 390 plas’ £V

Allegro ﬂ' —~~
’ %JL ‘J/{\{ 1 oY e i "‘J”ﬂy“"%
{ o (74) '&ﬂ_ —— z T g_. et ) 2
et e R gy R e
v e | Pl e
pdu'c r’ r p .
. . . k| S o #éé ,
e e e
S5 S |
T | ad Gt
e i e e e
J | Io "'g g
r L
S e — s
#* 1 —+ a
1
Pt
ol (d)‘g.n) o..\;g.w)ljs.: uLo.oLw L: WOy (f NG Ls:wﬁﬁd.n WOgd \
Flamw! (Fawgo j0 €y j9 ph slxo 390 plas’ —FA
G:L.Svox_i» Gnmyo IS ALM) ua;-l.w 051.? (\
Gl sl e 55 Sy, Sl (slogSl (¥
2baw 5 2bgd slagSll b calize slaply ) oS 5 (Y
©oske baz slacs i Lol e ey, (66501 SO 1S (F
Tlawl ol Alogi pl5 plus o wjy JLo —£A
Trés calme et doucement expressif (o =66)
— I -/'\
[ L 1 " —
I T-o
g e e e
D) ' : e
e — B
P sans rigueur ﬁ> F D
r~ O S - N N lk,l —
) 5eeh = ¢ —
Zp D —
Soige,la je5le (F Sgil e (Y Seglag (¥ Sl ()

9ol JeanoRT S5 95 5 535 & bgs yo o oSmn of sl gLl 31 Sy ol

O] oadpy (¥

Koy ()

390 )54 ok plus & «Doppio Movimento» FMlao!

Olegge 9o (¥
Olegge Sgued plp g0 sly> ! (F

P9 S ()
p9d Olegge (V

YN

-\



o f ‘s.wm)l.f gp}TMQLﬂ ) féwﬁjmo

@@@ 937F @@

VWY axio

(Y8 05) Sawgo s o

flawl (g gon () Sed sld(ojam) pi 3 Suplas

(¥

mf

C s 3lo b ol ot 315 (sl Sghoms | Syplas

ggS Lacd VY (¥ Sl piadss g 9209, (O

FSep ¥V (f ALY (¥

¢! «Diminuendo poco a poco rallentando molto» geéo 590 plus

095 12l BN geed Sum 5l 2l 90 O

shrmage 535 12 eSgail Ty (¥

guod (50,5 Al § 40505 L g5 | loo o (Y

Sl 23 or g pIUS 4y Glaio (oS 3 20 s e

o B (Y o, (¥ 1o g0 (¥ oY ()
T (gl adlo» acgomo 935 S19 bl pl dod 350 plas sliciw! &
oblas olfalis (¥ 0,951 (Y 2,855 ()

i G 50 (] dzdad awlgl 4 bgo o 45) caliodld s 90 40 0,135 plus

o..\.lj}g.l 9 ULA.MAJ)-’ (f

9 n IrI L) ] 1 1 ﬂg | 7Y jo1e) 1y '(h_?
2 H T - = 1 | — =4 > ) ———d 1 kot ——>p—f
1 £ W/ 29 N | - 1 . | e 1 ) et | | 4 1 1 1 | et 1 1
SV b 3 1 b 1. - I ! 1 b 1 ! 1 1 1 ! 1
) | | 1 | | I

Z be P obp iE ba Py ba al |
e P
L P T : —GEs
1 v
> >
N o~ tr N = ~ PN
.
(#ﬁ:ﬁpw—f—w 1 et 1
[ o WA/ 1 1 1 1 1 . 1 1 r 1 1 1 1 r 1 1
1 AN 1 1 y v 1 1 L 1
D)

e

} =z o i 77
H{eyPh=g: 7 20
[ i f

‘gz 77
3 Vo
T

|

D ca 033 oyl 33 (¢ gumlias) odas (Y
ol &Ll i 3,681 Jols Jol w30, (F

Al

Al

V¥

-Yb

-vs

A



o f ‘s.wm)l.f gp}TMQLﬂ ) féwﬁjmo

VW azxio @@@ 937F @@@ (\Y#e 0S) (i go LY
F s S yd 0abiodls Juwgo b L)l 0 w0y90 plas —YA
O ¥ . - - _ 1 ‘L o [un B ! , | N |
o = ) ' ?I:EI r F'::E: —t ?%

F

> T
T T
|

+h

T
 S—

w‘ uLn).o.b GML’ )LCT L’ 0)9...0 UL’L’ (Y’
Qégmso oLl GILH P10 A2 A oo YA ¢y gm0 ) o XTI K o o —VA_

—

ol (ol s Gbles A i pgo @ pd Sgesla (F

s95be Joa¥ = H95ke Jouiam = Ho5le Jouse (Y
295k Jease - g B jg5le Jou oo (F

295k Jease - H95le Joaism - H95le SV ()
295k Jeasr = Hgime B j95ke JaaV (Y
] w33 o 3l a0 9595T p0gd 3590 3 Judxs plas

Ao
’\ 1%4 ——
01 FP'E'\' 3 Nt . I |
A e e e e
A1 s O W S — f —
X X 1 104 = B 2 (:
J 7 A A
p P ] b'
- M 2 M . 4 9 .
117 I —— = o of-off of off 0 119\
= I SR L Y S S G 1 T 3
’} Z 11 " *
L 3 5
2 3

LIl 655381 s (Y

(S5l b 03533 it (F



VY axiso @@@ 937F Q@@ OYse us) Gﬂ.wg.e ‘_.;l.b).;.b
e 2wl Cawyd ouibodld (uwgo b bLI )| 0 35150 o —A)

Died Ho5le 99 9 Haie Juw yg5le b ooy JU5 ST, ()
ol a8, (54 HLILGT 00438l il 3,551 o1 o (Y

o aslizal 5,01 ol ol 5o CF

Flaml ool Allgd gumo Joo jo b Sw yo 4 sulbodld s b LIl 0 090 plas’ —AY
p

1 0 N
;JE 1 —— =55 dle (¥
v ~ Seelizs Cadle (7
e . s (aws) po e (F
4 F —
VAR /NN 1 P
.i L4 ~ ! Ay
!l bale oulionld iz b bLI I jo 8590 plas’ —AY
,  Allegretto con Variationi. . . 4
Clarinet in A ” = = F:F[' 1' —1 — El :
[ r N
S Ry ——  ——— b:' t
Violin I S=s====co==xc
[y, 7 L L. 1 "
445 =
Violin Il T e e i e e e o e e =
ry T == (d e 5 [F “
o i = trEE—
» o ¢
Cello |F)Eptg——= = =E===iu=
p ¥
el T=Vy pgus (l5ee ge)lo (Y e yso bl 4 hled piie 5, TL ()
w‘&m%o)jdw)wwg&bby]o(f wluwb)‘jjwfﬁbssujyabyﬁ(v
BN 3a bl Allld 0929 w1 ) O)lg0 (oolod j0 Wilgi o0 Ogim | —AF
S (Y 535, ()



10 axio @@@ 937F @@ W5+ 0S) wgo sl yod

F s S yd 0abiodls Juwgo b L)l 0 w0y90 plas —AL

ool VI of VINY (see Sge e (O
ol 0o ooliinl Jloo <o 51V B4 slag e o (Y
S on }lﬂ (o0 apS) )gb.jl.;—ll.; VE 5 VY sl (s09ke (F

)8/ igosti] Tl

flaw! adlaio plus Huwgo glgil 3l « JLs» AP

&Sy (f Olwgin Jlos (¥ e e (¥ kgl (1
Sl ol ! bl 3l S plas’ slajlw 3l gy 3L —AY

obwl> (F Objo> (F Ol (F Obzsh O
039 0 AIAS gl pIUS g 43 «Bgdlor —AA

oSy (Y Sl (¥ o (¥ yans ()
Tl (oS 4z allg «OlelyYislash  -AQ

=3l (F sHe (¢

Flawl 0091 0 )90 plaS 40 (o8 Cailai Blusl 51 3 9 Jod (o oglas -4
Lol 035y (o) LBl 38 5 (o0 JBI L JoB (O
el 237 il gllo 52 ¢ iliulos a3l Jgb (Y
el 0392 5555k SLls U3¢ 5 5555k w36 8 (¥
el 0392 53l U3 5 s3lsl Jsd (F
fasiud o 1! bl 5 Suplas 4y bgy po o i &gl i ol Pl ool (ST slojle -4)

OlaalS = (555 50— (B ol sl (¥ O 50— s - sl - liwes ()

Obwd S - ayeS 5o Glulys - plhaisle 5 LS (F Jlod Glalym - bl ple)S = Gl J (¥
70,5 adlol G po g dy (£l joldllonce [ digs plas -AY

Jos (F Jye (¥ Cuilog 8 (Y o ys ()



o f ‘s.wm)l.f gp}TMQLﬂ ) féwﬁjmo

V5 aziuo @@@ 937F @@ (W5 05) Shwgo slo yid

09 o0 GBI b gyl 31 ddkaio p10S g o blowimwge 31 (glaswd az 4 €8 5>

@bl slas o900 (Y ST bl pnen ()

Sy sVl Fast > (F eibeg, sla Jss (¥

£3,10 Z9; Lis blio 3 Soplas (uwgo 38 aslh SLisS oy olgieds Jo sl SeusS
Bgas = S9adg2 = Sl gan (¥ g = S5k - Gl ()

Uy 31 b gie - e (F Sodsr = 655y slin Bl - lpl (7

Saw] ol b b3 BB 9 (53191 (5310 panlay 1 (ino 350 plus

ko (F aloms (¥ S <>Ygo ()
fed 5 Sl (wgo (Gl gojo 5 Sy plas’ dolol o (539 pol S5 & (559950 jg0gdl 4l
Sl (bl ige (¥ 200 ol hga ()

b sld emge (F szl (oolid ghrwge (¥

£2,5 zoko 1y 25 0ml b ol 6l Selesa jgogiil plas

] 3 po Jlidy 310 lasliw! (Golad (yailgs jlgl (K3 po g 8 yo»

s8 oleg (F ~Segd I (Y P g5l (Y J5 g9 (O

0 aly ol 55 (5581950 J90g 1 5O €SB (39,0 9 €SB ,80y9, Judodd g 0B s (yleo led Egd90 T b
fo,ls dls ax

il (F olibdnel> (7 e o (¥ ety )
fod lrmgo 5 Sil51 30 (cuoluol Joomi sl (oo 398 (358 059k plas

Sl Felnd gl 231 (¥ Bl Feigh 1251 ()

s Sern Dloguds gl (F 5Sshe! gl (F

Tl 090 plas 4 oS (gl (551 0! G a0ri»

o S8 (F &80 s (¥ &) e (Y s, Kls! ()

§ ! (65 o9t IS Wby g1 e

N Sarabande

18 WCH 0 62 N ST 564 I AP ) P 1t i
Ay g Y
W 90D 0 0 O 8 O LA ¢ <

6)&&@.5 ¥

6)li3u45) (f

Ay

-4¥

-4

-4

-4y

~aA

-44

—\00



W azino @@@ 937F @@ (W5 05) Shwgo slbyid

¢ ol c)]a.n wm‘;w,.o.ags .a‘..\f .‘a..u,.’f ‘LS“‘“"“Q‘“ b)f)lf 9 oﬁ)ls 4.!9.&1.0 g0 Lv bw)|)b CaSw» 9 «p > Ju\.o

Yoy

—).¥

-0

J5 sign (F el OO
ok 38 (S (F Sl ol (F
00,15 (559995 590951 33 (5 yihuas 015 (65 KilgT 092 plas o
sootie (F oy (7 Srys (¥ b O
] Cowyd (5599950 jg0gi ] 5o (Flone )5 GLrogaid glgil (pguas 53 3,0 plas
A ldn 8 ) Lin conalie (Y d>las wanliv dwslas ()
S e conlive cilas (F o 5lio claas connlive (F
il (ol po G0 51 SIS 41 by po (5391950 Jgo9ii| Srollwls 51 (SO plgieds « Sob )3 (cwlidipd yo»
Oledl swliiips o (Y audl B gwliips o ()
b Gl gl e (F s ol gl o (¥



YA dxbeo @@@ 937F Q@Q@@ (Y8 05) Sawgo b o

s pid) (oo y Lo

PS J.olf |) ) 00 ‘S)LZ\)“)A.C ,_,oab -1 J|§.~v

I
r
il

hd I—f | I
5—— 6— 2— 6 6——o 6
f——
8
)
be
T —+—% o —— 1 >
5 Lo 7
$# b o6f 6— F— #



14 amio @ee@ 937F @@ W5+ uS) wge sl yid

WSS 0 g0yl 500 (1o A (40,5 ABLAI Ly sl SCigeld Sod aS oul ool gacd -Y Jlaw

o=

;E

N>
el

Q@
1




Y+ axbuo @@@ 937F Q@Q@@ (Y8 05) Sawgo b o

s pid) gy

o3 99 9 13T ylgms 208 oyl Juno gy b ppdine 5 55 30y guawlionos | S codud 031 5] bl g =) Jlguw
g g i lolS

DOy

\,b %Qﬁ?ta

DY

w

Iy s

\%

5]

JG s

\%

A

I s

N2

G;unSJﬁﬁuI)hﬁiglﬂvﬁg{g.)d’uﬁii)‘ ‘suvlﬂ;;)ls'tﬁ#l‘ﬁ)“?"g‘)lgé“ C’g‘,é'i'



Y a0 @@@ 937F @@@ OYse us) «5’*‘"9‘ 6[.93.’&

Olo 99 Lo ()l jmmo il 30 (2100 oS98 (gt g | ST coull 0318 (059w) o wlwl s =Y Jlgw
S g peiland § pgw (SR 30 50 (931 b iy |

|
Db -
2N N
(e 5 C
ANSY P -
-
Yo - & >
® o
a2 @ o

\

1
[ 4 D
SV L
[y
e 1
bl P2
Z b [V
= VD h
4

1

[ 4 P

SV |

e |

“Jer D h
Z h 7

VD h

1’4




i 5| (il 315 90 3T (e Sl 9 S amd

VY axio @@@ 937F @@ W5+ 0S) wgo sl yod

R i) (e 5 Jols 4 j227) (i iy 5 i

WS el g s 3o [y 25 Aalad Y Jlgw

vy ™ N
e o e . . .
== SSSmirre o
ON = i
Vm —
A~ — I e Lo ‘.—"F-«—;-—————o—— ——]
1 —1— ?”r o «—7— =1t —— + A‘;‘:{_-w
- j— = M ! I
1 v
N L ¥ — r—!— | ~ =
1 71 1 e 7“'1’“ 1|[. V:[. !"F? 3 o w —J‘—"I—:"['_—Ejé
) T B —— -
10
—‘M [ Py —— ?f — I > —
Lo — 1 " 1' pS 15— 17— {']d—’“'—‘_r_—‘
Y | ¥ 1 1 ~ 1 ! 14 1 1 -
J g << Jo o7 T T T o
»p
21 4
— —y s — } P — 1
e e e e e e (B
[ | s— ' r
3 . \ O M
o B o Y ——— Te—Slo——f—w s  — i —

ANV | | 17 1 1 1 | 1 1 1 1 I 1 1

) 4 |4 ' |4 ¥ I | | —

7 | |
=, pq:—ﬂ ] e = -
B e e e e e

Q) 1 ) 4 ’V T ’V lrl 1 ! I'I Vi1 1] 1] ‘I ] L—(;

ey — o
/= —— x 1 I e 2 B O e I — N
e e e e T e
i 1 e J{ 1 — T —— t — L
44
—) P—
= —— — —F—F"‘ __,_A*Eg_.___—-‘—*_r?_ﬁ_. e nr e =
ﬁ_ﬁf T e il — 77 e x"'"-m:r:
1 e [; T— et Y 1 I (" | T 171
I T T ——— | 4




YV amio @ee@ 937F @@ W5+ uS) wge sl yid

!
lh)
i
N
i
@_ﬁ;

A — v X
s
p° 4 P~ T 1 T } u'}' x' vf I._P—IJ___?_ 0 0
e e S
S R = —F— : ——
_64h he ] A
. v 1 1 )1 i~ Y
e e e e e e e s S
AN VA | 1T 1 1 1 | 1 1 1 1 ~—— 1 1 T T
—_— — e —— pﬁ = 3
. [r—— S 7N\
9 e ~, gt :
e R B o e S N e R e
1 L 1 1 ¥ 1
e |m—— 3 | — N —— —]




V¥ axmio @ee@ 937F @@ W5+ uS) wge sl yid

WS o g a3 ) 5 AleS - Jlgu

o T
A A AV .

o —J:il—d{‘d:tj:ﬁﬁh =
A AV v
W S =

A A AV AAA
= ===
%?‘Ffﬂ_ & ]

AAY AAAV

e e




YA axio @@@ 937F @@ W5+ 0S) wgo sl yod




Y5 amio @@@ 937F @@ W5+ 0S) wgo sl yod




YW axio @ee@ 937F @@ W5+ uS) wge sl yid

145 G g £/ A ol FA Sgus 0 €W b jlal 5o Sy S -Y 5w
Kb OT ST 3 5o 58 g «olaw (K (K (Y g0 (yloakaii S OT kol ol y 5508 -
bl (s wall 3l pe pgww Ay ol ST deki ¥
S IS5 adgl bl 5l (s (s g iS5l g 9 ST (63 S e Flie ay (Ll 1Y




YA axio @@@ 937F @@ (W8 0S) Fwgo b oo




YA axio @ee@ 937F @@ W5+ uS) wge sl yid




+ amdo @@@ 937F Qe (FF a5) mmsgo sbb b




¥) axio @@@ 937F @@ W5+ 0S) wgo sl yod




Y axino @@@ 937F @@ W5+ 0S) wgo sl yod




	1360 q_Page_01
	1360 q_Page_02
	1360 q_Page_03
	1360 q_Page_04
	1360 q_Page_05
	1360 q_Page_06
	1360 q_Page_07
	1360 q_Page_08
	1360 q_Page_09
	1360 q_Page_10
	1360 q_Page_11
	1360 q_Page_12
	1360 q_Page_13
	1360 q_Page_14
	1360 q_Page_15
	1360 q_Page_16
	1360 q_Page_17
	1360 q_Page_18
	1360 q_Page_19
	1360 q_Page_20
	1360 q_Page_21
	1360 q_Page_22
	1360 q_Page_23
	1360 q_Page_24
	1360 q_Page_25
	1360 q_Page_26
	1360 q_Page_27
	1360 q_Page_28
	1360 q_Page_29
	1360 q_Page_30
	1360 q_Page_31
	1360 q_Page_32



