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PART A: Vocabulary

Directions: Choose the word or phrase (1), (2), (3), or (4) that best completes each
sentence. Then mark the correct choice on your answer sheet.

Dogs and wolves are members of the same

1) species 2) monsters 3) creatures 4) primates
I've been prescribed iron tables to make up the
1) fault 2) nutrition 3} deficiency 4) protection

After years of research, scholars have finally ——— this theory to'a scholar in ancient
Greece.

1) pondered 2) ascribed 3} depicted 4) disclosed
They —-—-—- a 500-year lifespan for a plastic container,

1) alleged 2) survived 3) diverged 4) postulated
Teachers settled for a 4% pay rise with effect from Jast April.

1) foregone 2) preceding 3) retrospective 4) substantial
Although she is only 20 years old, she has shown great to stress.

1) potency 2) maturity 3) antribute 4) resilience
The school governors have absolute over which students they admit.

1) discretion 2) aitendance 3) pragmatism 4) aggression
Short questions are more likely to A response.

1) elicit 2) undergo 3) perceive 4) register
Many principles are in the Declaration of Human Rights.

1) resided 2) embodied 3) proceeded 4) submitted

10- Scientists vsed to reason that the Sun went round the Earth, not ——r,

1) in tum 2) vice versa 3)on the other hand  4) by contrast

| PART B: Grammar

| Directions: Read the following passage and decide which choice (1), (2), (3), or (4)
| best fits each blank. Then mark the correct choice on your answer sheet.

China has been influenced mainly by three systems of religion and morals: Confucianism,
Tamsrn and Buddhigm. (11) --——— started in China but Buddhism (12) ——- from India in the
1” or 2* century AD. Confucianism was udually regarded as the official religion of 'Ehmn until the
revolution of 1911, The founder of Confucianism was Confucius, who was born in the 6® century
BC and lived in (13) . He taught that human happiness comes from the relationships
between people; (14) =, l.hl!: way in which people treat one another. The worship of ancestors-
an old Chinese custom — was warmly recommended by him because (15) -~—-— the old ways
unchanged. God was 1o be honoured, but people could not know much about him and should not try
to find outabout supematural things,

11- 1) Twofirst 2) First two 3) The two firsi 4) The first two
12- 1) carried there 2) was carried there 3)camed until there  ~ 4) was camied until there
13- 1) rouble times 2) troubling time 3) troubled times 4) troublesome time
14- 1) thatis 2) in case 3) in addition 4) which includes
15- 1) ithelped keeping 2) his helping for keeing of
3) it helped to keep 4) he helped keeping
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Part C. Real:tmg Cﬂmprehemu

: D.’rm’mn.r- Read the following three passages and choose the best choice (1), (2}, (3) or (4). Then

111-: Kmmndr.h, an anmmt Iranian mumul instrument, Is pn:hh'ly the ﬂtst ancestor
of the present-day viclin, the cello, the viola and the base. This instrument, having the
size of a violin is played cello-like in a vertical position and set on the knee of the
player who uses an arched bow. Another bowstring instrument is the Ghazhak, which
sound-wise resembles the Kamancheh. The instrument, no longer in general use, can
still be found in Iranian Baluchistan. The Kamencheh is widely played in Armenia,
Georgia, and Azarbaijan republics, and called by its orginal Persisn name. In
Tajikistan and Uzbakistan it is called Ghichek. The Kamancheh is also popular in
many Middle Eastern countries like Turkey, Lebanon and Ireq. In India and Pakistan
the instrument is called Sarengi.

In ancient times there was another string instrument in Iran, called Robab, which
was played with a bow. This instrument too, is no longer in use in this country.
However, it is played in India, Pakistan, Afghanistan, and Tajikistan where 1t 1s still
called by ils original Persian name. Generally speaking, the violin is rapidly replacing
the Kamancheh.

An ancient Iranian string instrument was the Barbat, which was very much in
vogue priar 1o the advent of Islam. Iranian minstrels later took the instrument to the
Arabian Peninsula and there the Arabs called it Al Ud, giving rise to the English word
lute. The hute survived in Iran until the Safavid period, some 500 years ago, when it
gradually went into oblivion. However, several years ago efforts were made to revive
public interest in the old instrument and today there are several excellent performers
in Iran.

16- What docs the passage mainly discuss?
1) Ancient musical instruments in Iran
2) Why somie Iranian musical instruments went out of use
3) What Iranian musical instruments are played in other countries
4) Differences between numerous Iranian musical insiruments
17- According 1o the passage, you can frace the origin of modern violins to

1) the base 2) the cello 3) the vicla 4) the Kamancheh
18- The Ghazhak is compared with the Kamancheh in terms of their

1) not being in use in present-day Iran. 2) physical sppearance

3) origin and antiquity 4) closencss in relation to the sound they produce
19- According te the passage, Robab is now used in ——.

1) Turkey 2) India 3) Lebanon 4) Irag

20- Al of the following ure truc about the Barbat EXCEPT that it —-—-—.
1) was named differenily in Arab countries
2) is now pllyad by some Iranian performers
3) was nod in use before [slam came 1o lran
4) ceased to be an important instrument 500 years 2go

The most wroublesome problem not only for the untutored listencr but also for the
professional musician has been, in much contemporary work, the loss of explicit
tonality; and this gecounts for the tardy popular response to Schoenberg and his
school: the vocabulary 15 esoteric. Nincteenth-century compositions did, indeed,
stretch the tonal system 1o its outer limits; but it is now clear that Wagner and Richard
Strauss, and even the early Schoenberg, had not broken from it. As for Debussy, his
use of “exoticisms™ was filigree upon a secure tonal base. So were such practices as
the juxtapesition of keys by Stravinsky. This is not to say that the tonality of the
Western world, fecund though it has been, is superior or more natural than other
systems. Ethnomusicology and comparative musicology heve proved this to be a
parochial view, though there are still those who champion harmenic practices based
on the physical laws goveming overtoncs—as Western tonality is—as the only
“natural® source of development. It should not be imelevant, however, to inquire if
any folk music has been discovered thet exhibits atonal characteristics.
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What does the passage mainly discuss?

1) What makes the response 1o contemporary music lukewarm

2} Tonality in western musie

3) A historical account of the development of tonal system in westemn music

4) Why Schoenberg and his school are not appreciated by ordinary listeners

- The phrase “accounts for” in line 3 is closest in meaning t6 ———.

1) explains 2) justifies 3) augments 4) affects

All of the following can be inforred about Wagner and Richard Strauss EXCEPT that they

1) were opposed to stretching the tanal system to its outer limits

Z) failed to utilize the tonal system in their works

3) were both composers

4) did not break away form the tonal system

The word “it™ in line 9 refers to ———,

1) tonality 2) system 3) western world 4) juxtaposition of keys

Ethnomusicology and comparative musicology have proved that ——,

1) 2l folk music exhibits avonal characteristics

2) harmonic practices based on the physical laws poverning overiones are the best substitute for
tonality

3) the tonality of the Western world is not superior to other systems

4) parochial views do not Jead to great innovalions in musie

The word “champion™ in line 11 is closest in meaning to ———

1) elude 2} disdain 3) foment 4) espouse

In music, the absence of functional harmony as 2 primary structural element is known
as atonality. The reemergence of purely melodic-rhythmic forces as major
determinants of musical form in the Expressionist works of Amold Schoenberg and
his school prior to World War I was a logical, perhaps inevitzble consequence of the
weskening of tonal centers in 19th-century post-Remantic music, By the time of
Richard Wagner's Triston und Isolde, for example, the emphasis on expressive
chromaticism had caused successive chords to relate more strongly to each other than
10 & common tonic firmly established by intermittent harmonic cadences, Eventually,
the chromatic scale of 12 equidistant semitones superseded the diatonic scale, the
inscparable pariner of functional harmony, to the extent that melodic-rhythmic
tensions and resolutions took the place of the harmonic cadences and modulations that
had determined the structure of Westen musie for centuries,
Atonglity, although well-suited for relatively brief musical utterances of great
thetorical or emofional intensity, proved unable to sustain large-scale musical events.
It was in an sttempt to resplve this vexing dilemma that Schoenberg devised the
method of composing with 12 tones related only to each other, a method predicated
on purely polyphonic considerations of the sort that had been largely abandoned
during the Classical and Romantic eris but had, by the same token, been typical of
pre-tonal and early tonal music.

Paragraphl is maioly concerned with the

1) development of alonality

2) reemergence of an already known musical practice

3) contrast between the 19™ and 20® century theoretical basis of music

4) prevalent structure of Westem music

The word *superseded™ in line 9 is closest in meaning 10 ——e———,

1) embraced 2) accelerated 3) triggered 4) supplanted
Schocnberg devised the method of composing with 12 tones rclated oaly to each other to
—

1) completed a process

2) address a problem

3) revive a musical tradition perfaining to Classical and Romantic eras

4) prove that the 1onal sysiem is required 10 deal with large-scale musical events

What is the tone of the passage?

1) Explanatory 2) Critical 3) Sarcastic 4) Promotional
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